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International Contemporary Ensemble (ICE) bassoonist Re-
bekah Heller has released an exciting debut CD on Tundra 
Records, ICE’s own new label. Heller’s performance on this 

100 NAMES
full range of sounds a bassoon can be coaxed to produce. 

Opening with Edgar Guzman’s  ∞¿? (2008), loud electronic 

sputtering high staccato notes. As the electronic drone repeats and morphs, Heller wails 

Marcelo Toledo’s Qualia II (2011) is full of the sounds of the Argentine jungle. And the 

breaths and thin melodic threads. 

The sounds of ancient horns and exotic tones populate Dai Fujikura’s Calling (2011). Ex-
ploiting the bassoon's raw, raspy timbre, the piece has a distinct messaging cadence and 
plays out in call-and-response fashion, beautiful and tender with long-held notes.

Heller literally becomes a trio during Marcos Balter’s ...and also a fountain (2012), per-
forming on bassoon, percussion, and narrating text from Gertrude Stein’s Tender Buttons. 
With a sharp strike on a wood block she recites Stein’s text in a mystery-shrouded whis-
per.  Strange eerie sounds emanate from the bassoon in response to her own recitation, 

-

cascade of swift hard hits on the wood block and screeching bleats from the bassoon.

The CD closes with On speaking a hundred names (2010) by ICE percussionist Nathan 
 -

gerings are capable of producing the same sound. From its elegiac beginning, this is the 
most tonality-centric composition on the CD, complete with electronics repeating and 
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