
Review
Cleveland Orchestra "Fate and Freedom" Festival:
Beethoven 4 and Shostakovich 8 (October 25)
by Guytano Parks

On Friday, October 25 The Cleveland Orchestra, con-
ducted by music director Franz Welser-Möst, presented 
the second of three concerts of Beethoven and 
Shostakovich Symphonies as part of a week-long "Fate 
and Freedom Festival" — an exploration of the highly 
tempestuous and deeply emotional intermingling of mu-
sic and politics. 

Cleveland Institute of Art (A Clockwork Orange) and 
The Cleveland Museum of Art (The New Babylon, fea-

-
formance by members of The Cleveland Orchestra. On 
Saturday afternoon as a related event, the Metropolitan 
Opera's production of The Nose by Shostakovich was 

shown LIVE in HD in select Northeast Ohio movie theaters.

Described by Robert Schumann as a "slender Greek maiden" compared to the Third and 
Fifth symphonies, Beethoven's Fourth Symphony
and dramatic. Beginning with a slow overture-like introduction, much like that of the 
symphonies of Haydn and a few of Mozart's, a sense of foreshadowing and anticipation 
was felt as Welser-Möst led the players into the ensuing Allegro vivace section. The play-
ing was exuberant, teeming with clean and precise attacks with phrases that swelled and 
blossomed. Breathtaking pianissimos contrasted with the energized beats of the timpani 
and the exciting playing of the brass.

The second movement Adagio — one of Beethoven's greatest — opened with lovely 
hushed playing by the violins echoed by the woodwinds. Berlioz likened this slow move-
ment to the story of Francesca da Rimini in Dante's Divine Comedy, so moving that it re-
duced Virgil to tears and caused Dante to fall "like a dead body."

Sharp syncopations, arresting sforzandos and back-and-forth play between ascending and 
descending diminished-seventh arpeggios were delivered with skill and wit, giving the 
third movement Menuetto lots of character. The Allegro ma non troppo



and spry, notable for crisply clipped phrases, crystal-clear articulation and more breath-
taking pianissimo playing.

No. 8 in c minor, written in little more than two months' time. In 1943 it was deemed a 
pessimistic work, full of "unhealthy individualism" and "not recommended" for perfor-
mance. It was banned as it laments the millions killed or mutilated by the war.

The expansive Adagio — Allegro non troppo
painfully expressive intervals, with an ambiguous harmonic base making for an uneasy 
and unsettled feeling. Welser-Möst led the orchestra through an extremely slow-moving 
kaleidoscope of color and texture in this bleak and ever-changing landscape of sound 
with a sense of despair as well as wonderment. The repeated drum rolls crescendoing into 
explosive, full orchestral screams were positively unnerving. Dotted rhythms and insis-
tent brass playing urged the music forward at times when there were moments of opti-
mism and hope. The English horn solo near the end was beautiful as the violins hovered 
above in a sustained, pianissimo tremolo before a trumpet fanfare heralded the conclud-
ing peaceful resolution.

A sense of the burlesque, strident and sardonic, prevailed throughout the second move-
ment Allegretto as the piccolo took the lead before the lively and energetic third move-
ment Allegro non troppo was set into motion. The violas tossed their incessant rhythmic 

force of perpetual motion. Humor and wit also abounded as all forces joined in this men-
acing and driven music.

The ten-measure passacaglia theme of the fourth movement Largo was serious and in-
-

Allegretto commenced practically unnoticed 
as a considerably lighter mood was established, but the sense of tension remained and a 

solo at the end brought this massive and turbulent c minor work to its peaceful and sub-
lime resolution in C major.

Welser-Möst acknowledged the many outstanding soloists and sections with individual 
bows during the prolonged and enthusiastic ovation. 
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