
Preview
Chagrin Valley Chamber Music Series ends season
with Mozart, Dvořák and Shostakovich on April 6
by Daniel Hathaway

"It's a piece of epic proportions with so many 
emotions from deep sorrow to sarcasm," violinist 
Hristo Popov told us in a telephone conversation. 
"The Shostakovich Piano Quintet has a lot in 
common with the current political environment in 
Eastern Europe, and should be very appealing to 
people on both sides."

Popov, who is artistic director of the Chagrin Val-
ley Chamber Music Series, has chosen the 

Shostakovich, along with chamber works by Mozart and Dvoř
the series on Sunday, April 6 at 3:00 pm in Valley Lutheran Church in Chagrin Falls. The 
concert is free.

Shostakovich, who had a complicated relationship with the Stalinist government of the 

for piano and string quartet in 1940, a piece that has been described as both rigorous and 

The composer joked that he had written himself into the 40-minute work so it couldn't be 
toured with another pianist — and indeed it allowed him to travel with both the 
Beethoven and Glazunov quartets. "It's a challenge to make all the changes in mood," 
Popov said, "and also a challenge to rehearse. You get one section right emotionally, then 
you have to move on to the next. It's also technically challenging. While it's not the most 
avant-garde piece, there are many unusual things about its structure — irregular rhythms 
and phrases and unpredictable twists. Just like his life at the time."

For the quintet, Popov will be joined by German-born violinist Felix Olschofka, violist 
Yu Jin, cellist Michael Gelfand and pianist Eric Charnofsky. Earlier in the program, 
Olschofka and Charnofsky will play Mozart's A-Major Sonata, K. 305, a two-movement 
work written in Mannheim in 1778 while the 22-year old composer and his family were 
enroute to Paris. 

To complete the afternoon, Popov, Olschofka and Jin will perform Dvořák's Terzetto, in-
tended as a piece of house music for himself as violist, his colleague, violinist Jan Pe-



Dvořák -
ond violin line, then later recast the work for violin and piano. This Sunday's audience, 
however, will hear the original version from 1887, a surprisingly deep, complex and vir-
tuosic work considering its recreational nature. Olschofka, who teaches at North Texas 
State University in Dallas and met Popov while playing chamber music in New York, will 
have absolutely no problem with Dvořák's second violin part.
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