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Cleveland Classical Guitar Society:
a conversation with Polish guitarist Marcin Dylla

by Mike Telin

Polish classical guitarist Marcin Dylla has been hailed as 
“among the most gifted guitarists on the planet” by the Wash-
ington Post. Mr. Dylla has earned his place among the world’s 

music competitions including the Gold Medal at the 2007 Gui-
tar Foundation of America International Competition in Los 
Angeles. On Friday, April 5th beginning at 7:30 PM in First 
Unitarian Church of Cleveland, the Cleveland Classical Guitar 
Society presents Marcin Dylla in a recital featuring works by 
Manuel Maria Ponce, Magnus Lindberg, Anton Diabelli, 
Schubert and Enrique Granados 

Marcin Dylla is currently on a twenty-concert tour of North 
America which in addition to his performance in Cleveland in-

cludes his debut at Carnegie Hall. We spoke to Mr. Dylla by telephone and talked about 

renaissance with audiences around the world. We began by asking him about his pro-
gram. 

Marcin Dylla: Manuel Ponce’s Sonata Romantica is a beautiful piece that he wrote in 
homage to Schubert. He tried to imitate Schubert’s style and he did it perfectly. In the 
third movement, Schubert used the title Moment musical
pieces. There are many small things that are related to his style, like in this case the title. 
The piece was written in 1928, but it sounds like romantic music. It’s quite a big piece for 
guitar and lasts around 25 minutes. 

Mike Telin: I read somewhere that Ponce and Segovia tried to make people think it was a 
newly discovered work by Schubert. Is this true?

MD: It is true. At the time Segovia was friends with a violinist who was famous for “dis-
covering” pieces from the baroque period. He would have them published and later con-
fess that they were his own compositions. So, Segovia had the same idea with this sonata.                                         
Ponce was a composer who loved to write in the style of other composers. He wrote a 

-



pletely unfair to Ponce. There is a letter from Segovia to Ponce saying he would like to 
do it, but then there would be a problem collecting the royalties. 

MT: Yes, that would be a problem. 

MD: In the end it was OK because Ponce really liked to imitate the styles of other com-
posers and Segovia wanted to have new pieces [written for the guitar]. 

MT: I was surprised to see a piece by Magnus Lindberg on the program; do you play a 
lot of contemporary music?  

MD: I would like to play more, but most of the presenters are not interested. Every time I 
see my friends from all over the world I always ask them about new pieces. I was in Fin-
land and I asked a professor in Helsinki if he could recommend some new music from a 

Mano a Mano by Lindberg. I bought 
the score and as soon as I looked at it I knew it was a wonderful piece. I dedicated a lot of 

Composers do admit that writing for the guitar is challenging. You need to really under-

Composers need to take time and learn to understand the idioms of the instrument, what 
works and what doesn’t. 

MT: The Granados, Valses Poeticos is originally for piano.

MD: It is, but the problem is that it sounds like an easy piece but to play it on the guitar is 
quite complicated. I also think the Diabelli Sonata in F Major is a wonderful piece that is 
not performed very often. It too is not so idiomatic, and you have to work a lot to make it 
sound light and in a classical style. It can be described as an easy-sounding piece. But 

Diabelli. 

you choose the guitar? 

MD: There’s nothing really romantic about the story, but my parents asked me to choose 
an instrument. I spent one day in the music school, visited some classes and at the end of 
the day I said that I wanted to play the guitar. But to be honest, I don’t know what at-
tracted me to the instrument. 

MT: It seems that the classical guitar recital is experiencing a renaissance in North 

MD: Yes, the guitar in Europe is becoming very popular and I think the main reason is 
that the new generation of performers are playing very well. They are bringing the level 
of performance to that of any other instrument, like the violin and piano. In Europe, when 
I play with orchestras I hear from the conductors that even with the old masters the [level 
of playing] was not as good as it is with the performers nowadays. Technically speaking, 



the level of playing has increased a lot and the instruments themselves are also getting 
better. I also think that audiences are looking for something new, other then the violin and 
piano, and the guitar is something refreshing. 
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