
Review
Apollo's Fire: The Intimate Vivaldi at
Rocky River Presbyterian (February 3)

by Nicholas Jones

This weekend's concerts by Apollo's Fire were billed as 
"Fireside" concerts, implying intimacy, warmth, conversa-
tion, and refreshment. Understandably, there was no actual 

-

In many ways, it did. The expert playing of the principal 

and gentle, at other times "hot"—dazzling enough to turn the snowy Ohio afternoon trop-

the C major concerto for strings, in which the lute was content to join, and amplify, the 

times. 

to hear this warhorse in a far more appropriate instrumentation, in which the vibrant vir-
tuosity of the soloist took front stage. 

Larghetto 

another trio in C major. With some fancy lute-work, this trio was more brilliant than the 

In these trios, the violinist and cellist played with mutes to avoid overpowering the 



at a cost. The violin lacked the resonance of the full, unimpeded instrument and seemed 
unable to enter into dialog with the fully resonant lute. 

The program also reached back to the seventeenth century, before the “red priest” had be-

Capriccio
each violin had to be responsible for two parts. More musical and profound was the 
Sonata Concertante

Sonata in E minor by 
the late 17th

As I said above, in many ways "Apollo's Fire" gave us the "Fireside" atmosphere of this 

normal Apollo's Fire venue. 

-

space stretches a long way to the back, and spreads radically to each side as it goes fur-
ther from the music. I was fortunate to be seated on the aisle only seven rows back, from 
where I could hear the lute adequately. Even so, it was an effort. I can't imagine that those 
in seats further back and on the sides could make out much of that excellent lute-playing. 

-

have the warmth that Apollo's Fire at its best can give. 
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