Preview
Back-to-School Concerts feature faculty &
visiting performers and a composition contest
by Daniel Hathaway & Mike Telin
Even before the Labor Day weekend, many of Northeast Ohio's universities, colleges and conservatories
were already up and running. Because students have
only just moved in, concerts at the beginning of the
term usually feature faculty recitals and performances
by visiting ensembles, and there are several of them
scheduled for the early days of September.
'52N?@A3.0B9AF2C2;A.AA52"/2?96;<;@2?C.A<?FA56@
fall will feature violist Michael Strauss (left) and his
colleagues 92E.&A699OBA2.;1=6.;6@A@ <;6>B2
Duphil and James Howsmon in Dmitri Shostakovich's
Viola Sonata, op. 147 .B?602B?BOH@  Prélude,
Récitatif, et Variations for Flute, Viola, and Piano, Op.
3, and Paul Hindemith's Viola Sonata, op. 11, no. 4, in a
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by phone. “I said, yeah, I can do that. I’m sure that many of the faculty would have been
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Now in his second year as associate professor of viola and chamber music, Strauss admits
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that even though she is on sabbatical, she delayed her travel plans in order to perform the
piece and to have the opportunity to work with Alexa. It makes a nice and interesting
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back on the piece after he wrote it. Both Shostakovich and Hindemith left this music as
soon as they wrote it but they did it in different ways. It’s a juxtaposition that I thought
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to the point that they should be working on repertoire like this. And that is one of the purposes of faculty recitals. “Students need to learn how to attend recitals like anyone else.
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the way of expectations. I do play recitals regularly for master classes and there is just a
little extra zing in the room when performing for students, which I think is fun. But audiences are basically the same in that they want you to do well. They want to hear someA56;44?2.A.;1F<BD.;AA<1296C2?L
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and listen to selected performances streamed over the Internet. “You can listen though the
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hear in the room. It will very different than listening on-line because there will be a lot of
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week of September.
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free concert in the Studio Theatre is the opening event in this season's Signature Series.
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Wang, piano, will join students and guest artists in Brahms’s Clarinet Quintet in b, Op.
115 and the & $$&$&# $! ## #$ # -(%  & Hartke’s The Rose of the
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to deliver a completed composition. The results will be heard in the evening concert, to
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