
Preview
Cellist Daniel McDonough and violist/coach Michael Strauss
share insights about Bartók's string quartets
by Mike Telin

For the fourth part of our preview of the Takács Quartet’s com-
plete cycle of Bartók string quartets on the Cleveland Chamber 
Music Society series at Plymouth Church on March 17 and 18, 
we spoke with Jupiter Quartet cellist Daniel McDonough and 
Oberlin's Associate Professor of Viola and Chamber Music 
Michael Strauss about performing and coaching the Bartók quar-

Performing the Bartók Quartets. Cellist Daniel McDonough 
said, “The wonderful thing about the Bartók quartets is that they 

-

and making sure the evolution of the musical motives are really clear to the audience 

Coaching Bartók. How do you covey that combination of 
head and heart to young students? Oberlin’s Michael Strauss 
thinks that while the music of Bartók used to be a foreign lan-

 
Strauss said, “the hardest thing about approaching the Bartók 
quartets is to convince students that his music, in every way 
shape and form, has the same kind of aesthetics as Mozart, 
Schubert and Brahms so that they do not approach it in a me-

 
music in kind of a weird avant-garde way that Bartók never in-

 
hear a group like the Takács play the cycle and present it in the 

Touring the cycle. Strauss pointed out that during the 1940s, 50s and 60s, you didn’t 



Strauss also believes that the great Hungarian movie composers helped make Bartók’s 

the movie music of Miklós Rózsa, the harmonic language is the same as what Bartók was 

The Takás: a quartet with a very rich history. 

-



Passing on their knowledge. Again, Jupiter String Quartet cellist Daniel Donough: 

-

-

Photo of Bartók's hands by Geoffrey Landesman courtesy Cleveland Orchestra Archives.
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