
  

Replacing van Zweden, Klaus Mäkelä  
joins Augustin Hadelich at Severance (Oct. 17) 
 
by Daniel Hathaway 

 
The original Cleveland Orchestra lineup this month was 
to have featured former and current New York 
Philharmonic music directors two weeks in a row, but 
Jaap van Zweden had to withdraw due to a family 
medical issue in the Netherlands. He was replaced on the 
weekend of October 17 by the 23-year-old Finnish 
conductor Klaus Mäkelä, who had made a sensational 
debut with the Orchestra last summer at Blossom, and if 
anything, topped that performance at Severance Hall. 
 
Mäkelä made only a single program substitution: Olivier 
Messiaen’s Les offrandes oubliées opened Thursday’s 
program in place of Louis Andriessen’s Agamemnon. An 
early work from 1930 suffused with Roman Catholic 
mysticism, its three movements — The Cross, Sin, and 

The Eucharist — are meditations on Christ’s “Forgotten Offering” of himself for 
human salvation. The outer movements are lulling and slow-moving, but the middle 
one no doubt caused more than a few cases of whiplash when it began in a sudden 
explosion of percussion. Mäkelä led a riveting performance, unhurried in ruminative 
movements and powerfully ugly in its portrayal of sin. 
 
The excellent Augustin Hadelich joined Mäkelä and the Orchestra in a gripping 
traversal of Prokofiev’s Second Violin Concerto. Playing with a rich, burnished tone, 
and staying closely in touch with the podium, Hadelich entered into expressive 
conversations with his orchestral colleagues, including a strangely wonderful duet 
with bass drummer Mark Damoulakis. The energy of his playing never flagged in the 
third movement’s non-stop waltz. He charmed the audience — well-populated with 
students — into a warm ovation and responded with an unpretentious encore 
borrowed from the classical guitar world: Tárrega’s Recuerdos de la Alhambra. 
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The concert ended with a barn-burning account of Beethoven’s Seventh Symphony 
where Mäkelä’s insights into the piece made it sound newly-minted. He called for 
robust accents, brought often-submerged details to the surface, and created a general 
sense of well-controlled abandon that gave the musicians room to create luminous 
colors. Combining the best features of a thermostat and a metronome, Mäkelä has an 
uncanny way of turning the heat up without rushing the tempo. 
 
His approach to the Beethoven inspired the Cleveland Orchestra musicians to lay 
down their instruments at the end and join the audience in riotous applause. That 
doesn’t happen every day. 
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