
Local 4 Music Fund brings women composers
and new music to the forefront with She Scores

by Stephanie Manning

When the Institute for Composer Diversity analyzed
the 2019-20 seasons of 120 American orchestras, it
found that just eight percent of all pieces performed
were composed by women. For Amber Rogers,
artistic director of the Local 4 Music Fund, data like
this combined with her own experiences as a violist
inspired her latest project — one she’s been thinking
about for a long time.

“The idea of concerts featuring female composers isn’t new, but I didn’t see anything
quite like this in Cleveland,” Rogers said in a recent interview. “I’ve wanted to do
something like this for about a decade.” After almost two years of preparation, her
dream will soon be realized through She Scores, a series of three concerts from June
25-27. Livestreamed on Facebook and Local 4’s website, the performances will feature
works by sixteen women composers in a variety of musical styles and ensemble
configurations.

It was important to Rogers that the selected composers not only be women, but also
living. Additionally, most of them are local or have ties to Ohio. Rogers started her
search with the Cleveland Composers Guild. After reaching out to president Frank
Wiley, she received numerous submissions from Guild members. “I felt like Scrooge
McDuck diving through scores, which was delightful to me,” she said. She continued
researching online, both with Google and resources like the Composer Diversity
Database.

When Rogers began the programming process months ago, concerns about aerosols led
her to mostly choose works with no more than one wind player, so that all the other
musicians could be masked. “That really narrowed down the pieces that I could use,” she
said. “But I think we did really well in terms of getting a variety of styles.”

https://www.composerdiversity.com/orchestra-seasons
https://www.composerdiversity.com/composer-diversity-database
https://www.composerdiversity.com/composer-diversity-database


The only piece with two wind players is Emma Donkin’s Incandescence for flute,
clarinet, and piano, which will be performed on the final concert. Rogers knew that the
flutist, George Pope, who had previously performed with Local 4 during the pandemic,
had a bag for his instrument that allowed him to play while masked. “So I felt okay
doing that,” she said. “And now everybody’s vaccinated, so it’s less of an issue.”

COVID precautions also impacted the process of securing venues, as many chamber
recital halls in Cleveland have put a pause on performances by outside groups. After
broadening her search, Rogers was eventually able to book space at Lorain County
Community College for the first concert and at Pilgrim United Church of Christ for the
two others.

Thanks to LCCC’s easy access to equipment, the opening concert involves a “bananas
amount of percussion” featured either alone or with other instruments. The composers
include Margaret Brouwer, Jennifer Conner, Cara Haxo, and Lauren Spavelko.

The nine pieces to be performed at Pilgrim don’t involve percussion at all. Instead, they
include strings, flute, clarinet, piano, and harp, all in groups no larger than four. Among
the composers featured is Natsumi Osborn, a 2021 Oberlin College and Conservatory
graduate, whose work Veiled Expanse will be performed on the final concert.

For Rogers (pictured), these concerts are not just a
celebration of women composers, but of new music as well.
According to that 2019 study from the Institute for Composer
Diversity, just sixteen percent of all pieces performed that
year were by living composers. “It’s hard to have the
discussion about the underrepresentation of female
composers without also talking about how underrepresented
new music is in programming,” she said. “This series is
about getting audiences familiar with different musical
perspectives.”

To help strengthen that familiarity, each composer will
introduce themselves and their work through pre-recorded

videos that will play between each piece, giving the live performers time to set up the
stage in the meantime.

“New music can be seen as intimidating and pretentious, and that really bothers me
because it’s none of those things,” Rogers said. “So when people, especially other
musicians, say they don’t like new music, that really breaks my heart.



“You don’t have to like everything you hear, but just listen. Always be curious, and
always be engaged with the artists that live and work in your community.”

The She Scores series will be streamed here on June 25 at 8 pm, June 26 at 8 pm, and
June 27 at 3 pm.
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